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THE SHIFT FROM PRAGMATIC TO AESTHETIC RECEPTION.

EVERYDAY PRAGMATIC PERCEPTION INVOLVES IDENTIFYING USEFUL OBJECTS, PEOPLE AND EVENTS IN THE WORLD AROUND US. 

HOWEVER, THE PHYSICAL/SENSORY QUALITIES THAT MAKE UP THOSE PEOPLE AND OBJECTS ARE DISCARDED EN ROUTE TO IDENTIFICATION. 

AESTHETIC RECEPTION INVOLVES DE-AUTOMATIZING THE OBJECT IDENTIFICATION HABIT OF EVERYDAY LIFE AND INVESTING ATTENTION IN THE SENSORY QUALITIES AND THEIR STRUCTURE.

AESTHETIC ATTITUDE THEORY OF THE BRITISH ENLIGHTENMENT.

ALSO,  SHKLOVSKI AND THE RUSSIAN FORMALISTS OF THE EARLY 20TH CENTURY.

DEMONSTRATE THIS EXPERIMENTALLY BY INSTRUCTING PEOPLE TO EITHER VIEW PAINTINGS AS A KIND OF INFORMATION SEARCH IN TERMS OF WHO, WHAT, AND WHERE QUESTIONS.

THIS IS ESPECIALLY SO FOR PAINTERLY (WOLFFLIN) WORKS WITH SOFT EDGES AS OPPOSED TO HARD-EDGE WORKS. 

THIS KIND OF SUBJECTIVE ENGAGEMENT WAS ALSO FOUND FOR PAINTINGS BY GESTURAL EXPRESSIONISTS LIKE JACKSON POLLOCK AND THE QUEBEC AUTOMATISTES.

THE PERCEPTION OF FRACTALITY CONTRIBUTES TO A SEEMING SENSE OF ORDER IN THE WORKS.  HOWEVER, THIS ORDER MIGHT SIMPLY REFLECT THE GESTURE OR SWINGING MOVEMENT OF THE ARM IN THE PROCESS OF LAYING DOWN THE PAINT.

SO WE CONSCIOUSLY ENTER INTO THE AESTHETIC EXPERIENCE AND CAN TREAT IT AS A KIND OF PLAY ACTIVITY. 

Samuel Taylor Coleridge and the “willing suspension of disbelief”

He described aesthetic illusion as the product of a “willing suspension of disbelief for the moment, which constitutes poetic faith.”  

He emphasized the logic of the imagination rather than the reception of sensation. 

Imagination provides a basis for the fluid continuity of conscious experience.  
Samuel Bullough (1912) the notion of “psychical” or aesthetic “distance”

The central principle is the same for both viewers and artists: 

The goal is maximal involvement without excessive self-absorption; 

“utmost decrease of Distance without its disappearance”.

The principle involves achieving the greatest concordance or “resemblance with his own experience - provided that he succeeds in keeping the Distance between the action of the play and his personal feelings”  
CONTRASTING STRATEGIES FOR SHAPING AESTHETIC EXPERIENCES

(1) THE ACTION MODEL OF ENLIGHTENMENT AESTHETICS

(i) BY MANIPULATING ISOLATED QUALITIES OF THE CHARACTERS, ACTION AND SETTING THE ARTIST OR AUTHOR CAN MANIPULATE THE FEELINGS OF VIEWERS OR AUDIENCE MEMBERS.

(ii)SO MIMESIS IS THE CRITERION....A KIND OF REALISM WHICH SUPPORTS THE “SEEING AS” OF SITUATIONS IN ORDER SHAPE FEELINGS via ASSOCIATIONS....

(iii) AND IN A MORE MODERN SENSE, THE PURPOSEFUL SELECTION OF ALL MANNER OF CULTURAL PRODUCTS WHICH CAN MODULATE FEELINGS OF PLEASURE OR EXCITEMENT. 

(SUSPENSE FILMS AND EXCITEMENT OR ROMANTIC FILMS AND PLEASURE)

THIS IS A MORE SUPERFICIAL MODEL OF AESTHETIC THAT DEALS WITH TRANSITORY FEELING STATES 

(2) THE SEARCH FOR EMOTIONAL EXPERIENCE AND MEANING IN GERMAN ROMANTICISM

THE SCHLEGELS ARGUED IN THE 18TH CENTURY THAT, BY CAREFULLY SELECTING MEANINGFUL LIFE EPISODES, AUDIENCE MEMBERS ARE INVITED TO EXPERIENCE THE PROFOUND NATURE OF LIFE. 

WE WILLINGLY SUSPEND THE CRITERION OF DISBELIEF IN ORDER TO CONSTRUCT A MEANINGFUL AESTHETIC EXPERIENCE.  

THROUGH THESE ENCOUNTERS WE NOT ONLY APPRECIATE THE EMBODIED MEANING OF THE AUTHOR/ARTIST BUT REDISCOVER OURSELVES, FINDING UNITY WITH OUR PAST LIVES, AND LIBERATING REPRESSED EMOTIONS.

FEELINGS AND EMOTIONS

THE FUNDAMENTAL DIMENSIONS OF PLEASURE, INTEREST, AND AROUSAL

PLEASURE THROUGH:

(I)  ASSOCIATIONS

(II) PLEASURE WHICH COMES THROUGH AN INTERPRETIVE EFFORT AFTER MEANING

INTEREST THROUGH:

(I) COMPLEXITY/MEANINGFULNESS (MODERN PAINTINGS)


SEARCH FOR KNOWLEDGE AND MEANING


(Berlyne - curiosity)

(II) FAMILIARITY-UNFAMILIARITY- 


ALLEVIATION OF BOREDOM THROUGH MERE NOVELTY.

(Berlyne - variation) 

AROUSAL - PREFERENCES FOR MODERATE LEVELS OF AROUSAL

REACTIVE MODEL: AFFECTIVE COVARIATION
CONCRETE - SELECT WORK BASED ON CRITICAL FEATURES THAT MODULATE AFFECT STATES

ABSTRACT - MONITOR RELATIONAL PROPERTIES EXPRESSED IN TERMS OF TENSION AND BALANCE

FEELINGS AND FRAGMENTATION....

GENRE AND PROGRAM SELECTION


SOUND BITES IN AMERICAN POLITICS

REFLECTIVE MODEL: EMOTIONAL ELABORATION
EMOTIONS ARE RESPONSES TO EVENTS SEEN IN SITUATIONS OR A HISTORICAL CONTEXT.

EMOTION AND HOLISTIC CONSTRUCTION OF MULTILAYERED MEANINGS


REINTEGRATING SENSATION, COGNITION AND EMOTION


SYMBOL AND METAPHOR 
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